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THe past month has seen several smart 
pieces of work on the part of various firms, 
but probably nothing smarter than the 
taking of views of the Berlin disaster, and 
of the opening of the South African Pro- 
ducts Exhibition, for which the Warwick 
Trading Company were responsible. The 
second film was shown at the Palace 
Theatre three hours after being taken, and 
was unique in that it showed the actual 
knighting of Captain Pieter Bam the 
King, but the Berism. coup was a still better 
piece of work. The films were secured at 
considerable risk and in record time, and 
eee brought many people to the 

alace, where they were shown. Enter- 
prise was also shown by the Urban Com- 
pany in taking the Moir-Smith boxing 
contest for the heavy-weight champion- 
ship. The result was disappointing in one 
sense, for Gunner Moir had the mastery of 


his opponent from the beginning, and 


simply did as he liked for three minutes— 
or two minutes forty-nine séconds, to be 
exact—when the knock-out blow was 
delivered. Three hundred feet only of film 
were consequently secured, but these are 
almost perfect—the lighting arrangements 
being so good, that the picture is actually 
better than the usual picture taken by 
natural light. The Urban ———— also 
took views of the Sheriff of don's 
Shield football match, between the Corin- 
thians and Newcastle United, on Saturday, 
March’ oth, and showed the film at the 
Alhambra, the same evening, to an audi- 
ence including the two teams, 


fe 


An unbiassed observer of the film trade 
cannot help being 1 with the 
extent to which the music hall exhibitor 
has the future and standing of the trade 
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Cinematographs 


Best London Workmanship. The Popular Professional Machines. 


the EMPIRE” no. 2 


The Machine for the Theatre... 
.. + The Lightest Running on the Market. 


The “ Empire,"’ No. 2, is manufactured on the best 
principles by expert workmen, and we are convinced that 
this machine contains more really useful features than any 
other. With this Cinematograph the most periect exhibi- 
tion possible can be given. 

Ball Bearings enable the operator to run off two or three 
thousand feet of film without an effort. 

The Eccentric Film Adjuster spaces the pictures without 
altering the optical centres. 

The Automatic Cut-off acts instantaneously and 
can always be relied upon. 

‘Each machine is sent ‘out ‘complete with lenses, 
two 12in. Spools holding 1200 feet, complete in strong 
travelling case, 


Price 


Th ‘EMPIRE to. 1. 


A Cheap Machine for Occasional Use. 
The Ideal Low Priced Instrument. 


The *“*Empire,”’ No. 1, is a reliable machine of 
light but strong construction suitable for small! theatres, and 
contains many of the main features of our No. 2 Empire. 
The Film is centred by a lever without altering the 
optical centres. 

The Gate holds the film firmly but easily. 


The Lantern Body slides in grooves and centres Bie a BN 
automatically for films or slides. 
Each machine i lete with 12 
is comp ete two 2 inch Spools, 
Lantern and Cinematograph Lenses and Travelling Case. 
Pr ice £16 16: () 


BUTCHER SONS, 


‘House, FARRINDON AVENUE, LONDON, E.C. 


House, 
WRITE FOR NEW EMPIRE LIST. Supplied by all Dealers. 


3 
| a 
a F 
| 
id 
| 
« 


tHE OPTICAL LANTERN AND KINEMATOGRAPH JOURNAL. 


_ under his control. large proportion of 


the public see the “ living pictures ” at the 
music hall and nowhere else, and many 
more made their first acquaintance in the 
same way. In other words, these persons 
think well or ill of the kinematograph just 
as the kind of show put on at the halls they 
visit decide. If it is a good show, their 
interest is stimulated, and upon oppor- 
tunity presenting ery will visit the enter- 
tainment of any 

coming to their district. If it is poor they 
will reflect, ‘‘ Ten minutes at the —— was 
bad enough. What will two hours be 
like!’’ ‘That we are not exaggerating can 
be seen by taking London as a case -in 
point. Roughly speaking, a quarter of a 
million people must visit the various halls 
in London and the suburbs each week. 


Practically every hall gives a picture 


show, so that that tremendous number of 
people are brought into contact with the 
kinematograph. The enormous power of 


influencing the public mind possessed by | 


the music hall exhibitor can therefore be 


realised. The argument in favour of better > 


music hall shows is much strengthened by 
the realisation of this power, though it is 
doubtful, to say the least, if it would have 
any weight with music hall managers. 


Music Hatt managers are, however, 


_ obviously awakening to the fact that the 
kinematograph should be regarded as 


something more than a stop gap. They | 
have taken a long time to realise that a 
surprisingly large proportion of the audi- ~ 


ence looks upon the bioscope as the best 
item of the programme, and that many 


actually come principally to see the pic- — 
tures, but some at least have now realised | 


it, and instead of advertising ‘ Latest 
Pictures by the Dash Bioscope,” we find 


them giving the names of the subjects — 


which will be shown, and in some cases 
even getting out a special poster, With 
this there have been longer film pro- 
grammes given, and the consequence is 
. that, instead of being regarded as a con- 
venient time for putting on coats and hats, 
the living picture turn is one of the fea- 
tures of the performance. This, of caurse, 
could not have been accomplished with- 
out the improvement of the films them- 


inematograph 


selves, but everybody realises that giant ng 
strides have been made by the nianufac-. 
turers, both as regards the quality of the 


film and the character of‘ the subjects 
issued. 


THERE is much that still remains to be 
done’ before the picture show at every 
music hall reaches the standard of those at 
the Alhambra, Empire, or Palace. First 


of all, real improvement is impossible... 
while the cut-throat competition of exhibi- 
tors keeps prices down, and: while music © 


hall managers fail to realise that the turn 
which costs least money is not by any 
means the cheapest in the long run. It is 


useless to appeal to. the exhibitors—as 


business men it-is their duty to get busi- 
ness at’ any price which can be made to 


show a profit at all—it rests with the 


managers themselves to see that they have 
a representative programme, that the films 
are in reasonably good condition, and that 
they are shown by a competent operator. 
They cannot get all this at the ridiculous 


price many of them are at present paying 


the exhibitor, but an increase of a few 


' pounds weekly—an increase which would 
‘still leave the total far below that paid to 


any other turn of equal length and merit— 
would put them all within reach. Instead 
of a badly projected programme of worn 
out films, they could havea longer pro- 
gramme of steady pictures for a sum of 
money which they would spend without 


thought on any other part of their pro- 


gramme, and which would be more than 


returned by increased interest and larger 


audiences, 


<go 


$ 
“Tuere are far too many silly fake 
subjects and other rubbish brought out 
here,’ says an American correspondent, 


“and most manufacturers appear, to put it 


plainly, to be too prosperous to devote the 
necessary amount of time and trouble to 
elaborating good subjects of the kind 
which a minority of the manufacturers 
produce. A certain number of big firms 
have a. standard which they maintain, but 
the general level of films is not very high, 
though when an Amecican house does pro- 


duce a good subject, it is well up to the 
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Money 


By buying the Latest Perfected 


Singing Picture Machine 


Perfect Synchronisation is attained by the 


Cinematophone 
Price £72 Nett. 


Total weight 40 Ibs. 


Can be fitted in five minutes to any existing animated picture machine 
without alteration. 


GRAND REPERTOIRE OF FILMS 


at 2/6 per metre, or 1od. per English foot including Disc, 


Anyone can operate it after ten minutes’ instruction. Strong and 
compact. Everything under the Operator’s eye. 


ONLY REQUIRES ONE OPERATOR. —— 


Call and See it Working. 


The Walturdaw Company, Ltd., 
3, DEAN STREET, HIGH HOLBORN, W.C. _ 
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highest level of English and Continental 
makers.”’ This confirms the impression of 
the American trade brought away by the 
Editor of Tur Optica, LANTERN JOURNAL 
after a recent trip. It appeared to him 
that the trade was suffering from lack of 
time—the supply was so inadequate to the 
demand that subjects had to be rushed 
through, with the consequence that a 
falling off in quality was inevitable, and 
that practically any subject was considered 
‘*good enough,” As a natural conse- 
quence, the class of subject did not 
approach that which the keener competi- 
tion uver here has forced our gwn makers 
to produce. At the same time, the best 


sensational subjects all seem to come from 


America, and the fact that sensational 
subjects are those which appeal most to 


American audiences, suggests that it would - 


be a mistake to hold the American maker 
too cheaply. Moreover, the subjects which 
the Vitagraph Co., the Biograph Co., and 
‘the Edison Manufacturing Co. have sold 
n this country have been some of the best 
seen on this side, in their own particular 
class. Where the English maker appears 
to have a distinct advantage is in the fact 
that he can produce, and does produce, 
subjects which the American cannot find 
time to put his hand to—series such as 
those of Scottish and Irish scenes made by 
the Urban Co.,—that of Diamond Mining 
in South Africa by the Warwick Trading 
Co., and so on. These high-class films 
sell well in the States, and so will any 
other film, with merit in it, and that is our 
reason for alluding to this matter. Why 
should not English makers have more of 
that trade, which cannot all be satisfied by 
the Americans themselves? We notice 
that one or two of our makers have ap- 
pointed agents, and we are informed that 


the business done has been satisfactory in 


the extreme, but we should like to see one 
or two of our well-known concerns with 
- American branches, as most of them 
- already have on the Continent. 


On another page will be found an im- 
portant addition to the literature on the 
subject of Flickerless Projection. Mr. R. 


‘TT. Haines has manifestly accomplished 
his self-imposed task in a manner that may , 


-be regarded as a perfect solution to the 


complex problem involved. We appre- 


 Clate the deep and comprebensive insight 


into natural phenomena possessed by the 
inventor; and shall welcome evéry step 
taken. towards the promotion of such 
means as shall bring to a practical issue 
the well directed efforts he has made. 
Whatever the commercial aspect of the 
case may be, the physical necessity of 
flickerless projection is a foregone conclu- 
sion, daily becoming more apparent by the 
comments of the medical profession. 
When such improvements have been un1- 
versally adopted, we are satisfied that 
living picture exhibitions will have a popu- 


larity as yet unknown in the history of 


optical projection. 


THAT we, in our turn, can draw many 
useful lessons from America will be ap- 
‘parent to anyone who has had experience 
of the efforts taken to “boom” shows on 
the other side. If our makers can very 
often give points to their foreign com- 
petitors, the American showman is un- 
doubtedly miles ahead of the Englishman. 
We possess a vivid impression of placards 
in the States, displaying a huge 20 ft. black 
face, with a tremendous gaping mouth, 
into which streams of people are passing. 
Across the top of the poster is this ques- 
tion in large letters, “‘ Where are they all 
going to?” and underneath is a suitable 
advertisement of one of the many shows 
with which one meets in every street 
The result is that the picture shows of 
New York and other places are crowded 
at every performance. We anticipate the 
objection which will be urged against the 
adoption of similar advertising here, but 
while prepared to admit that the English- 
man’s temperament is a stumbling block, 
we suggest that it will be time to describe 
these methods as unsuitable when they 
have been given a fair trial. Mr. West 
has shown that people can be attracted to 
a good picture show, even in this land of 
fog, and Mr. West uses only the stereo- 
typed methods of advertising. Surely a 
not unjustifiable deduction to draw is that 
an exhibitor, who took steps to popularise 
his show by the American method, would 
reach a still richer harvest ? 
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A LESSON IN 


ORGANISATION. 


Wor 


A DEFINITE PROPOSITION FOR AN OPERATORS’ UNION. 


stages of a dispute which has 

many points of interest for kine- 

matograph operators. The award 
in the music hall war may now be issued 
any day. Though it is dangerous to pro- 
phesy, it is rather more than possible that 
its final form will amount to a victory— 
even if it be only a partial one—for the 
variety artistes. In any case, the strike 
has a moral to which it may not be out of 
place to draw the attention of kinemato- 
graph operators. 

In the first piace, it teaches one obvious 
lesson—the value of co-operation and 
mutual assistance. The artistes could not 
have fought the good fight they did with- 
out an organisation by which those 
unaffected by the strike were enabled to 
assist those who were temporarily out of 
employment. It is rather amusing, at this 
period, when the whole affair is in the 
hands of an independent arbitsator, to 
recollect the uncompromising attitude of 
the managers at the outset. It was out of 
the question, so they said, that the Variety 
Artistes’ Federation should be recognised, 
They could not think of compromise—the 
artistes must come back om the managers’ 
terms or not atall. This they said in the 
confident expectation that the resources of 
the strikers would be exhausted, and that 
aiter a vacant week they would be glad to 
accept engagements op the old terms, 
But the artistes did not come back im one 
week, or two weeks, or three, and the 
managers quickly changed their attitude, 
At this period their argument was that 
they cculd do very well without the 


WwW are rapidly approaching the final 


oie 


strikers—their audiences were smaller of 
course, but so were the expenses of the 
artistes—this in a courageous disregard ot 
pits containing twelve to a score persons. 
The strike proceeded—there were 
threats of extending it to the provinces 


where the tremendous power of the trade 


unions would have been enlisted on the 
side of the artistes. Then there came 
arbitration—and under the circumstances 
the acceptance of an arbitrator was a vic- 
tory for the artistes. There the matter 
rests for the present,—but with this 
assured, that whatever form the award 
takes it cannot make the conditions of 
which the artistes complain more stringent 
than at present, and can hardly fail to 
modify them, even if slightly, in the 
artistes’ favour. 

That is the story of how a class reported 
to be incapable of united action, united in 
a way which the most powerful industrial 
trade unions could hardly have bettered, 
and it should be a particularly inspiring 
story to a class whose interests are so 
similar to those of the artistes. As we 
stated at the outset, the great lesson to be 
drawn from it is that of mutual assistance. 
The “stars,” who had little to complain 
of, sacrificed much money for the sake of 
those not so fortunate—they fought for the 
music hall profession. So, if we are ever 
to arrive at satisfactory conditions of em- 
ployment, in the kimematograph trade, it 
will be by this recognition of a common 
cause by all classes of operators. 

The V.A.F. has a charter, which one or 
two of the more enlightened managers 


accepted. The dispute will probably be 


| 
| 
q 


ended by the managers agreeing to this, 
or a modified charter—our point is that 
_ there will be an agreement in black and 


white which managers must sign before — 


members of the Federation work for them 
and any manager disregarding its condi- 
tions would find the whole of the profession 
in arms against him. There is another 
lesson for kinematograph men—they must 
have their demands set clearly forth for the 
acceptance of the employers. They must 
be sufficiently strong to ensure that their 
charter shall be accepted by the managers. 
Hfow are they to get that strength ? 

Here, in a sense, we come back to a 
point upon which we have been harping 


for two long years. How to make the 


Operators organise? We have often 
been told, and in despondent moments have 
thought ourselves, that they will never 
organise; but that is an ultra-pessimistic 
view to which we refuse to subscribe. For 
even now, we have occasional instances of 
a steady interest in the question. In our 


last issue will be found a letter from an 


operator pledging himself and several 
others to support any movement in this 
direction. Assuming, therefore, that an 
organisation is possible, and necessary, the 
question remaining for settlement is 
‘‘How?” On this question the operators 
themselves are the best judges— we do not 
pretend to have anything but an outside 
knowledge of their position, and it is quite 
conceivable that the difficulties which we 
have dwelt upon may not be so great as 
others of whose existence we do not know. 
Therefore we ask some of our operator 
readers to let us have their views and sug- 
gestions—however trifling they may be. 
We would emphasize the fact that wecannot 
do anything at all without the assistance 
of the operators themselves. We can 
merely offer our pages for discussion— 
which we are glad to do—and fulfil the 
usual function of a paper by bringing into 
contact persons who, from considerations 
of distance or other matters, would not 
otherwise have an opportunity of exchang- 
ing views, 

As a means of stimulating the movement 
to a real effort to secure an organisation, 


we have sketched out a few points upon | 


which opinions would be of value as indi- 


cating the views of the operators them- 
selves :— | 
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Ovestion or Means.—How is 
the great initial difficulty of the fact that 
the operators are scattered all over the 


country to be overcome? As this has un-. 


doubtedly been the cause of other attempts 
at organisation falling through, it deserves 
first consideration, The way out appears 


- to lie in only one direction. Each district 


must work toa certain extent separately. 
Thus a start might be made with London, 


which probably contains some 50-60 


operators pure and simple. If you are a 
London operator, will you say if you are 


prepared to attend such a meeting, if con- 


vened ? If your work lies in the provimces, 
are you prepared to support any effort 
initiated in your district ? 

II, Co-oPERATION WITH THE EXHIBITORS 


— We have never concealed the fact that in 


our opinion exhibitors as a whole would 
welcome an organisation on a reasonabie 
basis, because it would inevitably mean 


better service for their shows and longer 


life for their films and machines. It 
should be realised that the exhibitor 
is not mainly responsible for the poor 
wages paid to operators. He cannot offer 
more because, to get a contract, he has to 
cut his price to the last penny. Ifa mini- 
mum wage were fixed, which his competi- 
tor as well as himself had to pay, prices 
would naturally goup. The assistance of 
the exhibitors would be invaluable in many 


ways—simply because instead of forcing + 


man to accept your terms by holding a 
pistol to his head—which is what a strike 
comes to—you would be getting him asa 
friend. If one or two exhibitors would 
agree to certain fair conditions of employ- 
ment, the whole of the operators would 
probably join, in the hope of seeing these 
conditions becoming general. And when 
the whole of the operators were in, it 
would be time to dictate to the minority 
of exhibitors. 

III.—Tue Co-opeRaTION OF THE Coun- 
ciLs.—T hough there are obvious difficulties 
to be overcome before common action couk: 
be assured on the part of all the bodies 
responsible for the regulation of shows, a 
little thought will reveal that not oniy 
would the co-operation of the councils 
be of great assistance to the opera- 
tors, but that without it any attempt 
at organisation is almost certainly doomec 
to failure. Take as an imstance the 
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state of affairs if it had become neces- 
sary to present an ultimatum to an exhibi- 
tor who did not pay the rate of wages 
demanded by the “charter” (which we 
will presume has been drawn up). The 
operators of the exhibitor in question 
stop work,—what happens? Merely that 
the exhibitor- gets a number of office boys, 
clerks, bricklayers—anyone—to take their 
places. An hour's instruction would enable 
them to run a show of a kind, and all that 
would happen would be that the exhibitor 
would be paying rather less wages than 
before. With regulations in force institut- 
ing an examination of operators, this sort 
of person would not be allowed to take 
charge of a machine, and a straight fight 
would be assured. -This point is 
worthy of serious consideration. There 
are a number of public bodies in the States 
which examine every operator, and grant 
a certificate, without which he is not 
allowed to give a show. Besides this, they 
severely regulate his hours and wages. 
Why should not similar steps be en 
here | 

IV. AND LAST.— ENGLAND HAS NO OPERA- 
tors’ Union. America has one in every 
town of importance. The question therefore 
arises as to whether it would not be possible 
to get into communication with operators 
over the water and ask for their experience. 
This is another point upon which opinions 
would be of value. 

SuMMING uUP.—We believe that organi- 
sation is not only possible and necessary, 
but actually easy of accomplishment if a 
good effort were made. By joining an 
association you pledge yourself to nothing 
—you, in fact, will have a voice in direct- 
ing its constitution. There is a big field 
of work open for even a tentative organi- 
sation, and a year or two must pass before 
any attempt could be made to do away 
with the real evils of the operators. The 
preliminary work would lie in gaining the 
support of the whole of the operators, 
appointing the various officers, and circu- 
larising the various bodies with whom it is 
desirable to work—the councils, etc.,—in 
fact, a propaganda work. On the thorough- 
ness of this work the success of a union 
would largely depend, and operators would 
help greatly by sending us their names, 
and by acquainting their friends with the 
movement. We shall be pleased tosend a 
copy of the JouRNAL to any operator whose 
uddress is sent to us. 


Miscellaneous Advertisements. 


FILMS. 


“ TOWN where the Wurburger Flows,'’ comic (Edison) 
D 8o ft., new, no join, 25/-—-E. Epwarps, 11, Tottenham 
Street, London, W. 


LECTURERS AND OPERATORS. 


T° Lecturers and Entertainers—Advertiser with high 
class apparatus is open to book engagements for illus- 
trating Lectures, etc, Dioramic views and effects a speciality 
Lime Light.—11 Heath Hurst Road, Hampstead. 


The only Independent Weekly 
Journal in America devoted to the 
interests of Animated Photography 


and the Stereopticon Operator. 


The 
Moving Picture 
World 


View Photographer. 


THE 


World Photographic Publishing Co., 


361, Broadway, New York. 
Subscription -2 dols.—8/3—per annum. 


The Concert Artistes’ Journal. 


All about everything and everybody 
in the profession. 


| Write for specimen: 


Heron & Co., Tottenham Street, W. 


and 
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THE MONTH’S NEW 


3 Walturdaw. 
Story of a Stray Dog 
Vitagraph. 
Fun in a Fotograf Gallery ... 


The Haunted Hotel... lia: 


Gaumont. 


The Wonderful Electric Belt oe 
The Reign of Terror in Russia 
The Sunday Schoul Excursion 


Sheffield. 
Sold again... 
Rim 
Romany’s Reveng 


Paul. 
The Cook’s Dream ... 


The Chef's Revenge 
Saved by a Sailor 


Urban. 


Universal Winter Sports... 

Moir-Smith Boxing Match... 

The Training of a Champion 

Football Match—Corinthians v. Newcastl 
United (Sheriff of London’s Shield) ... 


Hepworth. 


Panorama on River Meuse, 
Riveiere and Namur ... 

A Feather in his Cap 

A Smart Capture... 

The Doll’s Revenge 


Pathé. 


between 


Life of Christ— 
His Birth 
Ilis Childhood... 
His Miracles and Life 
His Death 


425 
275 
225 
225 


528 


708 


"1352 | 


The Urban Trading Co. advise us that they 


- have taken special steps to secure a good film 


of the boat race, on Saturday, 16th. They 
will have no less than six operators out, at 
points of the course specially selected as likely 
to enable practically the whole contest to be 
photographed. Application and enquiries as 
to length, etc., should be sent in at once. 


Following on the successful Scotch series, 
the Urban Trading Co. will shortly issue a 
number of films of Irish life and scenery. 
They have already shown a part of the series 
at the Alhambra, under the title of ‘* From 


Euston to Erin,” in which the whole of the 


journey from London is shown, including some 
delightful glimpses of the scenery of North 
Wales. These films were enthusiastically 
received by an audience which probably in- 
cluded many persons who had made the 
journey and could recognise many of the 
views. The series—a lengthy one—was tem- 
age” eg withdrawn owing to the time taken 
y the new ballet, and ‘“‘ Universal Winter 
Sports” substituted. It is interesting to 
note that “ Bonnie Scotland” made bigger 
sales in America than anywhere else. This 
does not look as though the British manufac- 
turer were a back number—we have some- 
thing to say about this elsewhere—and it also 
augurs favourably for the _ reception of 
the Irish series in the same quarter, for 
apart from the large Irish-American section of 
Yankee society, whose interest in the country 
should bring money into the showman’s 
pocket, the same large class which went to 
see the Scotch series—those thinking of 
taking a holiday abroad—will also be inte- 
rested in the Irish views. The Urban Co. has 
not been asleep in other directions. Their 
film of the Moir-Smith fight should be in- 
spected, at least, by every showman, and so 
should the views of Miss Kellerman, the 
Australian Swimmer, and the Corinthians v. 
Newcastle Football Match A good film of a 


Of SS * 1) RO 
. 
320 
eee eee 535 
. 840 ,, 
**e 
eee eee 
eee 
a** >> 
9 


\ 


122 THE OPTICAL LANTERN AND KINEMATOGRAPH JOURNAL. 


tootball match is always appreciated, and yet 


one is seldom met with except at “Final ~ 


time, and the film is additionally attractive 
because of the famous sides engaged.—“* Uni- 


versal Winter Sports” is a good series showing — 


“ski” contests, skating, sleigh races, ice- 
vachting, and other sports in the snow taken 
in Scotland, Canada, Sweden, Switzerland 
and other countries. 


“ The Cook's Dream” (R. W. Paul) intro- 
duces some very clever effects in the mamner 
to which this frm has accustomed us. The 
hero falls asleep in his kitchen, and is trans- 
ported in a hamper to a place where cookery 
is done on slightly different lines to those to 
which we are accustomed. The effect of the 
film is heightened by showing the action 

ainst a dead black background, the white 
clothes of the cook and the utensils which he 
uses being thus thrown~ into relief. The 
hamper, with the cook inside, flies into the 
picture and bursts open—the fragments of the 
cook flying in all directions, and then building 
themselves together again. He then begins 


cooking on a stove—magically produced—and 


makes pancakes, tossing them into the air 
when cooked, where they remain suspended. 
When a number of pancakes are thus 
arranged, they tip up, and are seen to be the 
flat white tops of caps covering four pretty 
girls’ heads. The latters’ faces are shown, and 
vanish. The cook then makes a pie by 
placing a number of live birds and animals in 
a big dish, sprinkling them from a castor 
labelled - ** gunpowder,” and covering them 
over with a crust. The pie he places in the 
oven, and then falls asleep. A loud report 
occurs as the gunpowder in the pie explodes, 
and sends out great clouds of smoke, and the 
cook awakes in his kitchen to fall into an 
altercation with some of the other servants 
tor disturbing him. 


_“ The Chef's Revenge” is the story of an- 
other autocrat of the kitchen, whose advances 
were spurned by a pretty kitchen maid. The 
latter invites her lover to the kitchen in the 
chef's absence, and when the latter is heard 
returning, conceals him in the oven. The chef, 
however, discovers his rival’s cane, and. con- 
sumed with jealousy, searches about until he 
discovers his hiding place. Then he piles coals 
on the fire and alters the regulator to “heat 
on,” so that when the door is eventually 
opened, out comes a shrivelled person of not 


‘more than half the size of he who went in. 


This half-cooked gallant assaults the chef with 
a pole, and proddmg the latter he explodes, 
leaving a little heap of dust, which the kitchen 


maid sw up !——The third Paul subject 
sails a little “ close to the wind,” but should, 
nevertheless, suit a certain class of audience 
admirably. The sailor and his lass are parted — 
by a wire summoning the tar to his ship, and 
then things begin to go wrong. The malevolent 
squire, who has been shown paying surrepti- 
tious attentions to the girl, now comes forward 


-and carries her off by force, taking her to his 


house, where, by presents of dresses, etc., he 
seeks to win his way to her good graces. 
Meanwhile the lover has returned and is upon 
the track of the villain. As the latter is forcing 
his unweleome attentions upon the girl, the 
sailor smashes the window of the bedroom, 
and, entering, proceeds to pound the squire’s 
head upon the floor, afterwards making his 
exit with the senseless girl over his shoulder. 


The Vitagraph Co.'s latest is called the 
‘‘ Haunted Hotel,” and they ask, “Can you 
solve the problem?” In our opinion, it would 
be a clever man who could explain some of 
the effects introduced in the course of the sub- 
ject. Knives that cut the food without a hand - 
to hold them, tea-pots which rise from the 
table and magically pour their contents into 
cups into which a pair of animated tongs has 
already placed sugar—these are only a few of 
the startling incidents which confound the 
traveller. Even in his bedroom he is not safe, 
for the room rocks violently and eventually 
turns completely over! How all this is done 
we do not know, but it makes the film one of 
the best of the month, and one which should 
not be missed ou any account.———“‘ Fun in a 
Fotograf Gallery” is a good comic. The 

hotographer’s assistant is the cause of all the 

un. As customers begin to arrive, he plays 
pranks upon them, by placing fireworks be- 
neath their chairs,and so on. The end comes 
in a remarkably funny manner, for a ‘big 
Western bully, bristling with revolvers, enters. 
In his nervousness, the assistant upsets the 
camera, and everyone and ———- is 
mingled in a confused mass on the floor. 
The overturned stove sets everything alight, 
and the final touch is added to the confusion 
by the fire brigade, which appears and floods 
the place with water. , 


Messrs. Gaumont and Co. showed us a long 
carefully staged subject called “The Reign of 
Terror ” (730 ft.), which is notable — for 
its clearness and steadiness and its good 
acting. The latter is altogether exceptional, 
and adds greatly to the interest of the subject. 
The film opens with a view of a number of 
revolutionary conspirators plotting the down- 
fall of one of the ruling classes, who has 
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incurred their enmity. Presently they draw 
lots, and the person—a woman—on whom 
the choice has fallen, is handed a bomb and 
takes her departure. Now the scene shifts to 
the room of the threatened . His 
s°ctetary hands him a letter which he opens. 
lt contains warning of the attempt to be made 
on his life, but despite the alarm of his officers, 
he throws it in the waste paper basket and 
refuses to take any precautions. Next he is 
shown leaving his palace in a motor, but, 
wit rout consulting him, one of his staff follows 
with a troop of mounted soldiers. First the 
car and then the horsemen are shown ap- 
proaching a lonely part of the country road. 
Here there lurks the woman conspirator of 
scene one, and, as the motor comes up to 
her, she steps forward and throws the bomb 
through the window. The explosion (very 
graphically represented) kills the occupant, 
and leaves the car in fragments, but before 
the woman can escape she is seized and led 
away between two of the horses. Next comes 
a prison scene. The widow of the murdered 
man pays a visit to the girl and reproaches 
her. Remorse seizes the murderess when 
the widow points to her children, and even- 
tually the visitor is seized with compassion 
and enables the criminal to escape by giving 
her her own cloak and hat. The last scene 
shows the conspirators’ room again, when 
the escaped murderess enters. Herc com- 
panions are at first glad to see her, but they 
do not share her scruples, and give her 
another bomb with which to commit an 
outrage. She pleads for release without 
result, and then, in a fury, hurls the bomb 
against the wall of the house. A tremendous 
explosion occurs, the room becomes a mass 
of ruins, and the film closes with the dying 
woman in the lurid glare of the burning 
house. This last scene is a masterpiece of 
realism, and any one who misses the subject 
must consider himself behind the times. 


Messrs. Gaumont showed us two other 
subjects. ‘*The Wonderful Electric Belt” 
is a skit on the craze for the cure anything 
nestrums which are one of the least desir- 
able features of modern life. This particular 
belt, however, is no “ fake,” if one may judge 
ot its effect on the languid-looking person 
who is induced to by it from an advt. in 
his morning paper. These effects are, briefly, 
remarkable, and the subject is a sure laughter 
_yetter.——‘‘ The Sunday School Treat” is 
also well up to Gaumont standard. The 
curate who was fond of jam—one part of 
the film shows him taking spoonful after 
spoonful—adds greatly to its attractiveness, 
but the main plot is as follows:—The cook 
has admirers—what cook has not ?—and as 


she is preparing the viands for the “treat” 
they come in—first a policeman, and next a 
lancer. Each in turn has to be hurriedly 
concealed in a hamper, as someone enters the 
kitchen, and it is only natural that when the 
men come in to carry away the dainties they 
should make a mistake and take the baskets 
containing the two men. As may be imagined. 
much that is humorous follows, both on the 
road and when the picnic ground is reached. 
In their disappointment at finding no deli- 
cacies in the baskets, the children stow the 
two men in a barrel and roll them down a hill 
—a very funny effect being presented by their 
legs protruding stiffly at either side. They 
end up in a pool of water, after the curate has 
heroically but tneffectualiy thrown himself in 
front of the barrel. 


Messrs. Hepworth have a good comic in “ A 
Smart Capture.’ Two disreputable characters 
—with an equally disreputable dog—snatch a 
joint of meat from a butcher's shop. They 
are pursued by a young policeman anxious for 
fame, who presses them so hard that they are 
forced to take refuge in a granary. Though 
nonplussed for a moment, the man in blue.has 
a bright idea, and with a large smile irradiat- 
ing his countenance, proceeds to set the cutting 
machine in motion. As a consequence the two 
men and their dog fly down the shoot at.a 
tremendous speed, and are cut to picces, their 
arms and legs being thrown out on the floor. 
The resourceful «‘ bobby” then collécts and 
sorts the fragments: and, placing them in the 
receiver, reverges the machinery. Ina moment 
the culprits come up intact, and, with a compla- 
cent smile on his face again, the policeman 
marches them off to the station.——Another 
good Hepworth subject is ‘A Feather in his 
Cap” (275 ft.). A maiden is discovered in a 
garden with a suitor of whom her father dis- 
approves, and the latter orders the gallant 
away, and, when he persists in his attentions, 
pushes him into the pigeon house and forces 
the girl to turn the key. Then the scene is 
shown as in the evening of the same day a 
person, with obvious intentions on the birds, 
steals up to the pigeon house, forces the door 
—and falls into the grip of the imprisoned 
lover, who quickly secures him in the fost 


house and makes his own Way home. Just as 
he reaches the top of the wall he is delighted 
to see the father go up to the pigeon house 
with a policeman. Both are roughly handled 
by the inmate, and the lover, seeing his oppot- 
tunity, comes to the rescue of the old man, 
and in due coursé receives his payment in the 
latter’s consent to his wedding with his 
daughter. 
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The Sheffield Photo Co. send us the wel- 
come intelligence that their three new films, 
listed elsewhere are going well. From the 
summaries sent this is not to be wondered 
at. “Sold Again” is best described in the 
Company’s own words, as ‘“‘a clinking comic,” 
and “Johnny's Rim” and the “ Romany’s 
Revenge” also promise well from the plots 
revealed in the Company's circular. No harm 
will be done, at all events, in applying for the 
latter. 


The life of Christ manifestly presents innu- 
merable difficulties in its truthful and natural- 
istic representation ; this work, however, has 
been accomplished by Pathé Freres with a 
remarkable degree of success. Although it 
must be admitted that some of the scenes are 
not complete in every historic detail; and 
that some of the actions appear to be devia- 
tions from strict biblical record, on the whole 
a vast amount of truth can be learnt from the 
viewing ot these pictures. We are pleased to 
note an absence of any~crude staginess, so 
painfully apparent in many film subjects. 
Wherever sible natural hieducabes have 
been introduced as backgrounds, adding 
beauty to the scenes. The Star, representing 
the “ Star of Bethlehem,” might perhaps be 
more naturally represented, but this is a detail 
that would be overlooked by the average 
observer. The acting is of the highest pro- 
fessional order, and, as far as we were able to 
detect, not a single accident or awkwardness 
on the part of the actors occurred during the 
entire rformance. The rock-steadiness, 
which characterises all the pictures by this 
firm, obtains in the presént subject, and the 
producers are to be congratulated on the high 

uality and success attained. When passed 
through a projector at the proper speed, the 
film occupies just under one hour to exhibit. 
The subjects are issued plain or coloured, and 
can be obtained in four separate sections, if 


So 


A NON-INFLAMMABLE 


FILM. | 


Which is also said to be cheaper and more 
durable than celluloid. 


[rans film is, if its makers’ claims 
are substantiated, the perfect sub- 
stance which living picture takers 

have been looking for for so many 
years. It is said to be uninflammable, to 
cost far less than the celluloid film, and to 


be remarkably flexible. It entirely dis- 
penses with celluloid as. a “ base,”’ and can 
without deterioration sustain the widest 
variations of temperature. The only 
question now is, if these large claims can 
be sustained in fact. 

Those responsible for the marketing of 
the substance, at least, cannot be accused 
of lack of confidence in their product. 
They have floated a company—Fenris 
Films, Ltd., with the large capital of 
£100,000, and have taken measures for a 
daily output of 3,000 métres, which can be 
increased at will. The kinematograph 
firms of Paris, where the company will 
make its film, alone require as much as 
50,000 métres per day. Under these con- 
ditions the market of the product is 
considered by the company to be fully 
secured. The company has also estab- 
lished in London two sale departments— 
one in the City and the other in the West- 
end, and these two offices, with the help of 
the customary means of advertising in 
England, are alleged to already enjoy an 
important turnover. The Fenris Film, 
Limited, intends also to have depédts in 
Paris, Berlin, Vienna, Naples, Brussels, 
Barcelona, and Madrid, and, besides, to be 
represented in every town in the United 
Kingdom. This organisation has been the 
subject of the closest study, and in view 
of it the promoters claim that they have 
secured the assistance of well-known com- 
mercial and photographic experts; in short, 
the promoters have concentrated all the 
elements of success in such a manner as 
will, they believe, open up first-class busi- 
ness prospects. 

We are informed the company will start 
manufacturing seriously in about a month’s 
time. Their product appears from a sam- 
ple shown to us, to fulfil the requirements 
of transparency and uninflammability at 
least, and we will devote an article in our 
next issue to an examination of its other 


c.aims., 


=e 


Portsmouth. . 


The Girls Friendly Society held its annual 
festival at Southsea recently. e feature of the 
evening was a or MeL. Dy entertainment under 
the management of Mr. L. Dyer, and his sg 
propriately nautical in character—were thoroughly 


appreciated by the girls. 
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THE ADVENT OF FLICKERLESS LIVING PICTURES. 


S promised last month, we bring 
before our readers a fuller account 
of the work of Mr. R. T. Haines. 
Before prcceeding, the reader should 

refer to the OpticaL LANTERN AND KINE- 


MATOGRAPH pop Vol L., page 195, . 


where he will find an article entitled ‘‘ The 
Flickerless Projection of Living Pictures.” 
It will be seen from this article how far 
the experiments of English workers, along 
the same lines, correspond to those con- 
ducted by Mr. Haines in the first stages 
of his work. 

For the purpose of my first experiments, 
writes Mr. Haines, I had a special set of 
machines constructed, consisting of a per- 
forator, printer, camera, and projector. 
On account of the slow movement of the 
mechanism, which enables large films to 
be used with as great a facility as those of 
the ordinary standard gauge, in the ma- 
chines I elected to employ two positive 
films, having pictures four times the area 
of the ordinary standard gauge, printed 
by the special printing machine alter- 
natively in two successive “odd” and 
“‘even”’ series upon them. 

Each pair of these positives was printed 
from one film, containing the full original 
negative series of pictures. The printing 
machine brought the positive pictures to- 
gether without leaving any blank spaces 
between them, so that the area of the two 
_ positive films was exactly equal to the area 
of the negative. 

The duplex-projecting system (which is 
_ shown in Fig. 1) comprised a sprocket and 
special reciprocating beater mechanism, 
fitted with innumerable adjustments re- 


No. II. 


anaes for regulating and adjusting the 
Ims, lenses, etc. The pictures on the 
two separate films were alternately trans- 
lated past each of the projection lenses of 
the instrument, which were placed hori- 
zontally about seven inches apart, and 
were projected by the aid of two lights 
through the two lenses, which were ad- 
justed so as to superimpose them correctly. 

Shutters were arranged to alternately 
expose and obscure the pictures, so that 
when the “even” picture of a series was 
fully exposed, the “odd” picture of the 
other series was fully obscured, and, when 
only a portion of one picture was exposed, 
the corresponding portion of the other was 
obscured and the remainder exposed, so 
that at all times there was a full picture 
on the screen, that is to say, that the 
Screen was always occupied, either by the 
projection of a whole picture from one of 
the films, or the fractional parts of two 
pictures that composed a whole picture 
from the two films. 

All these ex,eriments were very inter- 
esting and instructive, and led to dis- 
coveries and the disclosure of difficulties 
which were never contemplated. I found 
that when two lights of low intensity 
were used, slight differences between them 
were very noticeable; but when lights ofhigh 
intensity were employed, a much greater 
difference was not nearly so appreciable. 

I found also that lenses which. for ordi- 

purposes, were adjudged to be a pair, 
would not stand the severe test to which 
they were subjected in the act of attempt- 
ing to superimpose the two pictures. 
Objects in the centre and at the sides 
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coincided exactly, whilst those between in degree of transparency ; and 
these positions were a considerable degree 3.—That the mechanism employed was 


- apart. This displacement, I concluded, too uncertain in its action to be relied upon 
was due to diffraction arising from the to operate two separate films with a degree 
slightly varying carvatureof the two lenses of accuracy necessary to give perfect 
Besides this irregularity, the discs of light registration. 
projected by the two lenses slightly vanied ' Attention was therefore to be seriously 
in tint, owimg to refractive differences in given to these points before a perfect result 
the quality of the glass of which the two could hope to be obtained. 


lenses were composed. A special pair of - Tt was clear that, in order to get as good 
lenses subsequently obtained stood the registration as in the ordinary mac! ines, 
test better. the projection must not suffer from im- 


Fic. 1.—The first machine devised by Mr. Haines, in which two lights and two films 


were employed. Now superseded by an improved machine, in which only one light and 
one film i¢ used. 


The experiments with these machines perfect registration through separation of 
proved the undoubted advantages of the the pictures; but that when they are 
Duplex system, and showed that there separated they must continue in every 


y was an entire absence of flickering; but respect to maintain their relative positions 
¥. the apparatus failed to satisfy the strict in succession throughout the series. That 
if demands of precision so essential to good iS to say, where -two successive “odd” 

4 —— and for that reason I discar it. and ‘‘ even” pictures of the separate series 
ound:— 


| are adjusted to exactly superimpose, the 
1,—That the two lights were liable to remaining pictures of the two respective 
vary in intensity. series must also coincide.. ; 

2.—That the two films, printed sepa- The conditions for success were, there- 
rately, were liable to vary with each other fore :— 
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1.—Continuous even illumination. 

2,—Perfect registration. 

To ensure these conditions, it was de- 
cided to construct a new set of machines 
to employ the standard gauge film, corres- 
ponding exactly in their mechanical move- 
ments, and having— 

1.—One light source to ensure even 
illumination. 

2.—One film with two series of pictures 
to obviate variation in printing. etc.; and 

3.—A mechanism with certain me- 
chanical action for correct translation of 
the film. | 


Fic, 2.—N tive film, showing order of pictures for | 


exhibition in the Duplex projector. 


Since it would never be necessary to use. 
the light in two places at one time, it was 


apparent that I could divert it to illuminate 


the two series of pictures alternately with- 


out any loss or diminution of its intensity. 
The class of mechanism I elected to 
employ in these machines, which are now 
in course of construction, is a modification 
of that known as/‘the claw mechanism.” 
The claws are operated by cams driven 
from one driving mechanism, and ar 

to be inserted and withdrawn by the 
operation of the cams on inclined planes, 
which communicate a locking motion to 
the frames carrying the arms and pins. 
The perforations of the film are at regular 
mathematical distances apart, and when 
the arms carrying the pins or claws are 
each placed in the same relative position 
to the gates, and caused to rise and - fall 


the same mathematical distance, thev 


cannot ey fail to translate the sepa- 
rate parts of the film containing the suc. 
cessive pictures, so as to give perfect 


registration of the pictures on the screen. 


There is neither theoretically nor prac- 
tically any difference in effect between 
transiating two pictures on one film by 
two successive operations of one claw, and 
drawing two pictures separately by one 
operation of each of two claws, providing 
that such claws be operated exactly alike. 
Instead of using shutters, two right-angled 
mirrors correctly timed with the mechanism 
are arranged to alternately divert the light 


through prisms and condensers, So as to 


illuminate each alternate picture in suc- 


cession; and during the change, while- 
both parts of the film are stationary, the 


Fic. 3.—Order of file perforations in the Duplex pro- 
jector. ¥ 


parts of the two pictures that com a 
full picture are illuminated. The film to 


be used with this machine is half the length 
but less than twice the width of an ordi- 


nary negative film, and has the two- 


alternate series of pictures side by side. 
The “even” series commences a greater 


distance from the “odd” series than the 


two lenses are apart, so that a loop is 


formed which enables the two parts of the 


film to be translated independently of each 
other. A hole or perforation is made in 
the film at the corner of each picture to 
correspond with the claws of the machines. 

The printing machine translates the 
negative film twice the distance of the 
positive at each operation, so that when 
the negative is placed on the left side of 
the pdsitive, and the centre claw enters 
the perforation on the right side, one alter- 
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nate series of pictures is printed on the 
left side ; and when the negative is passed 
over to the right side of the positive, and 
the centre claw enters the perforation on 
the left side, the other alternate series is 
printed on the right side. Whatever rela- 
tive vertical and horizontal positions any 
stationary objects in one picture occupied 
to the same stationary objects in the suc- 
ceeding picture in the next series, that 
position is maintained throughout the two 
‘series, and the objects must exactly corres- 
pond. Any variation in the pictures due 
to expansion or contraction will be uniform 
-and regular throughout the two series, and 
therefore cause no trouble or inconvenience. 

To trace the history of the positive film 
through the projector, let us suppose that 
pictures No. 1 and 2 are placed in position 
in the lower and upper gates respectively. 
The downward reflecting mirror illumi- 
nating the lower gate projects No. 1 
picture on the screen. The mirrors then 
pass across the light source, and the up- 
ward reflecting surface illuminates No. 2 
picture in the same ratio exactly that the 
downward surface obscures No. 1. When 
No. 1 is fully obscured, the mechanism 
draws it away and brings No. 3, which is 
the next in the series, into position, where- 
apon the murrors pass back, obscuring 
No. 2, and simultaneously illuminating 
No. 3 and so on through the series, keep- 
ing the screen continuously occupied and 
evenly illuminated. The mirrors, which 
are set at right angles to each other, are 
so arranged that the process of illumi- 
nating one picture is exactly simultaneous, 
and in the same ratio, with the obscuration 
of the other, so that there is no variation 
whatever in the quantity of light upon the 
screen, and as there is no break, interval, 
or interruption of any kind, flickering is 
entirely done away with. In addition to 
remedying defects, there are many advan- 
tages incidental to this method with which 
it must be accredited, and which should 
alone ensure its universal use and applica- 
tion. Since the light is never obscured 
there is no loss or diminution of it, save 
and except the small percentage due to 
reflection, which is considerably less than 
‘the amount gained by the absence of the 
-dark intervals, so that on the whole there 
is a considerable increase of light.2 The 
Strength of this picture also is proportion- 


ately increased in consequence. . The 
duplication of operating parts reduces its 
movement to half the normal. speed of 
ordinary machines. 

This slow motion of the mechanism 
obviates instrumental vibration, and en- 
ables larger films to be used (up to lantern 


- size if necessary) with as great facility as 


the ordinary films of the present standard 


guage. The full negative series of pictures 


ing contained on a positive of half its 
length doubles the storage capacity, and a 
saving of film is effected, as it is only 
necessary to take and project as many 
pictures as will satisfy the analysis of 
motion, and not such a number per second 
as will, by rapid translation, serve to 
reduce a dark period of flicker which does 
not exist. 

Kinematography, like photography, has 
come to stay, and, in view of its import- 


"ance, it is not unreasonable to predict that 
the ideal will soon be reached. If it be 


objects which could be repeated any 


important to secure the record of stationary 


number of times, how much more im- 
portant is it to secure a record of the 


movements of passing events which might 


never occur again! That it has largely 
contributed to pleasure and amusement 
cannot be denied. For educational pur- 
poses its value has already become recog- 


_nised, but for scientific uses it awaits the 


time, which inevitably must come, when 


»it will arrive at that maturity which alone 


will enable it to take up the important 
position it is destined to occupy amongst 
the scientific instruments of the world. 


The Queen of Spades. | 

One of the features of the latest Alhambra ballet 

is the introduction of the Urban bioscope to represent 

a part of the story.. It is another instance of the kino 

doing what it is beyond the power of even the Alham- 
r to represent by other means, and 


the audience followed the action and applauded the 
‘effect as loudly as any other. part of the programme, 


Heavy Programme. 
* While a concert held in a barn in a rural part of 
recently was in progress, the floor gave way, 
and the aadience, a piano, anda kinematograph, were 
ag ge to the floor beneath, where, owing to 
the t that a table broke the fall, most of them 


- escaped without severe injury. We are waiting for 


one of our intelligent yellow contemporaries to print 
this under the title ** Dangers of the Bioscope.”” 
Either that, or ‘‘ Crushed, by order of the L.C.C. 


4 
. 
j 
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HE illustrations’ on this 
page show the Chrono- 
megaphone of Messrs. 
Gaumont and Co., to 

which we briefly alluded in a 
recent issue. The machine 
has been recently demonstrated 
at the London Hippodrome 
with such success that it has 
stayed on the bill double the 
time stipulated in the original 
contract. 

The outstanding advantage 
of the Chrono-megaphone over 
its predecessor, the Chrono- 
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phone, lies in the increased 
volume of sound obtained by 
the utilisation of a talking 
machine worked by compressed 
air. This is a material improve- 
ment which will be best realised 
by those who have heard both 
machines, but we may say the 
new model gives a reproduc- 
tion which fills every part of 
the Hippodrome with perfect 
clearness. 


It will be seen that the appa- 
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ow 


ratus is in three sections—the chrono 
(bioscope), the gramophone or megaphone, 
and a controlling mechanism. The latter 
is placed behind the sheet with the talking 
machine, and a man stationed there has 
under his control both the picture on the 
screen and the reproduction from the 
gramophone. Hecan regulate the speed 
of either at will, and alsocontrol the volume 
of sound of the piece being given. 

We abstain from giving technical details, 
but Messrs. Gaumont and Co. will explain 
any point not clear from the illustrations. 


THE CINEMATOPHONE. 


Calling at Dean Street recently, an 
-O.L.]. man found the Walturdaw Co, also 
cemonstrating with an outfit, boasting the 
above title, for combining kinematographic 
and gramophonic reproduction. 

The Cinematophone is just on the mar- 
ket. It is very simple in construction, for 


the whole synchronising mechanism -is. 


contained in a small box about three inches 
square, which rests on the stand of the 
projecting machine. The remainder of the 
outfit is a powerful gramophone, worked 
by compressed air, a kinematograph—and 

course the films and their corresponding 
records. 

The talking machine is placed behind 
the sheet, and the kinematograph in its 
usual position infront. The operator is 


stationed at the kinematograph, and all 
the assistance needed at the other end is for 
the purpose of starting the records. (A 
boy or stage assistant is sufficient for this 


purpose.) 


Once the reproduction is 


both of good quality, 


“under way” it is under the entire control 
of the operator, who has a dial before him 
on which are two small indicators. The 
points of these indicators must be kept 
together, and all that devolves upon the 
operator is to regulate the speed of the 
film so that this is assured. 

The selection given in our hearing was 
an ocarina solo, and the synchronisation 
was most noticeable in the manner in 
which the piano accompaniment coincided 
with the action of touching the keys by 
the pianist on the screen. This was exact 
to a degree, and the films and records were 


The feature of the Cinematophone, 
which should recommend it to showmen 
who have a projector already installed, is 
the simplicity with which it may be linked 
up to the existing kinematograph. The 
hitting necessary for this purpose is of the 


simplest kind, and may be applied to any 


make of projector. 

It is anticipated that the instrument will 
particularly appeal to showmen. Its com- 
paratively moderate cost— 72, including 
the gramophone-—is a recommendation to 
a@ mam in a small way. At alb events, 


everyone who is on the look out for a new — 


attraction should make a point of seeing 
the outfit and judging for himself. 


Moving Picture 


PRINTING 


HENNEGAN & CO., CINCINNATI. — 


yer mixed jer 
' Cannot see why ordinary jets should 
me Price 37/6. 


ty of this jet over all others. It will yield 


The “Injector” 


JACKSON’S 


PATENT. 


Mixed Jet. 
Price 


This is the only mixed Gas Jet which will work at full 


wer with coal gas taken direct from the town supply and 
oxygen from « cylinder. 


Several seasons’ experience has fully established 


THE PULL 1,800 to 2,000 CANDLE-POWER eocailea 
when taking its supply of coal gas direct from the town’s pipe, or even from a bag without 

any pressure at ail, ita a town's supply is not available, it will work just as well with coal 

be purchased which cannot offer these alternatives. We have scores of testi- 


A MIGH-PUWEBR INJECTOR JET for 
Full particulars free ou application to— 


BRITISH OXYGEN Co., Ltd., Great Marlborough Street, MANCHESTER. 


gas from a cylinder We 
work is also supplied 
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Animated Pictures at St. Helens. 


The coleured animated pictures of the St Helen’s 
Modern Theatre been attracting crowded 
audiences to the ‘Town Hall. A more delightful 
series, at once picturesque and humorous, has seldom 
been seen in the district. ‘* Wonders of the Deep,” 
Prodigal Son,” ‘* Automobile Thieves,” 
** Stealing the Tomatoes,” and “*A Trip to Niagara,” 
were some of the subjects shown. 


‘Lynn. 

There has. been some little trouble in this district 
recently. A prominent Free Church worker of the 
town has expressed the opinion that lantern services 
have ‘‘done more to unsettle the congregation and 
crush out the spiritual life of the churches than apy- 
thing I can remember.” At a recent P,S,A, meeting 
Mr. C. W. Perry made a reply to the statement in 
which he said that he had received shoals of letters 
disagreeing with the opinion quoted above. 


The Promised Land on Slides. 


Mr. W. Marriott, the travelling secretary ot the 
** Society for the Relief of Persecuted Jews,” has 
delivered in various parts of London during the past 
month, a very interesting lecture om ‘* Russia and the 
Returning tiebrew,” illustrating by a fine series of 
slides (admirably arenes by a powerful Oxy- 
hydrogen lantern specially constructed by Messrs. 
‘Ottway of Clerkenwell) the hardships and persecutions 
to which the Jewish race have recently been and still 
are being subjected in Russia, involving expulsion 
from their, homes, and attended by indescribable 
suffering and enormous sacrifice of life. A series of 
excellent views of the city of Jerusalem and its vicinity 
illustrated very graphically the efforts being made 
by the Society to provide homes and employment for 


these refugees in be land of their ancestors, upwards. 


of 50,000 persons of the Hebrew race now residing 
in Jerusalem and its immediate vicinity, and the num- 
bers rapidly increasing without any interference on 
the part of the Turkish Government. These people 


are shown engaged in quarrying, stone cutting, the 


cultivation of the vine, and the manufacture from 


olive oil, of soap of very excellent quality. 
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Torquay. 


Considerable progress is reported with reference 
to the proposed lantern lecture on Torquay, and 
arrangements have been made for a preliminary exhi- 
bition of the slides with a view to the selection of 
sixty of the most suitable, which, when coloured and 
completed, will illustrate a lecture on the attractions 
of Torquay as a health and holiday resort. The 
lecture will be given at the Northcote Hall at a special 
meeting, to which all members of the Chamber and 
all subscribers to tke combined advertising fund will 
be invited. 


Risking Death for Photographs. 


Professor Ricalton has the reputation of being the 
bravest photographer the world has ever seen. He 
spends his time roaming over the world, obtaining 
stereographs. He has taken these while riding from 
horses, elephants, and camels ; from a tree in a corral 
with a herd of wild elephants beneath him; from a 
swinging rope stretched across an Indian river, where 
it runs between banks forty feet in height; on a narrew 

nk slung by two ropes from a balcony of a house 
n Jerusalem, while a religious procession was passing 
beneath. He was shut up in Tientsin during the 
Boxer rising. He went through the Kusso-Japanese 
war with the Japanese army, never taking off his 
clothes for three months, nor sleeping in a house, and 
living on vegetables, rice and cocoa. For six weeks 
he slept in the open on Hoozan Hill, nine hundred 
feet above the plain, where some of the biggest battles 
were fought, his bed a sheet on the ground, his oe 
covering oil-papers. While photographing shells 
ight coming over the hills out of Port Arthur, one 
missed him by a few yards. It blew his cup off and 
exploded thirty feet behind him, digging a big hole 
im the ground. None ofthe flying pieces struck him, 
but the next moment he was busy picking up a few 
for curios. Ye was always in the trenches with the 
soldiers, and crawled with engineers, after they had 
blown out the base with dynamite unknown to the 
Russians above, under one of the forts protecting 
Port Arthur. And with all this he neglected to take 
a kinematograph camera with him. 


Round. and About. | 
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Patents. | The 


Annual Subscription 
The following particulars have been supplied us 
Messrs. HuGuss & Youns, Patent nts, 55/56, to the 


neery Lane, London, W.C., who will give advice 
and assistance free to our readers on all matters 


—— to the protection of inventions and Trade _ Optical Lantern and 
us. Kinematograph Journal 


No. 14827. Magic Lantern A 
Patentee, A. Forpes, 136, Otley R 
Yorkshire. 


Relates to means for producing designs upon a IS 
magic lantern slide while being exhibited. The 
graving point 19 is moved by rods 15, 16 over the 3 


Leeds, 


slide 4, which is coated with some opaque substance. | 
The rods are pivoted to slide pieces 13, 14 carried 

by the cranks 11, 12, which turn with the spindles 

9, 10, the former of which is driven in any suitable» * — 


per annum. 


Foreign Trade. 


‘‘f have obtained an Edison 
Kinetoscope and a Paul's Ani- 
matograph, and am indebted 
to you for the addresses of 
these firms.,’’ 

The above is an extract from a letter 
received from a correspondent in Barce- 


3 lona, Spain, and is of interest to manu- 
i facturers as showing how exhibitors in 
ripl all parts of the world order their 
goods through the ‘‘0.1.J.” | 
+8 The writer is now numbered among 
our you think. it 
vy would pay you a space to get 
a5 may be changed for cee of ¢ 
Star ‘wheats 29, attached to the screws 285, 9-11, Tottenham Street, W. 
slides 13, 14, engage pins 30, 31 at 

my 
| 


A large selection of Films—Comiec, Sensational and General “ 
For Hire.—-Terms— Exhibitions Town or Country, apply ) 


THE MICROGRAPH CO., LTD., 7,Great Queen Street, London. 
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LATEST SUBJECTS. 


SOLD AGAIN. RIM. 


2 Johnny buys a disastrous 


A Clinking Short Comic. resul 
Most Laughable Subject. 
230 Feet, 155 Feet. 


| Full of Dramatic Interest. 
Usual Price. 325 Feet. Usual Price. 


es 
Films sent on approval to responsible Exhibitors. 


SHEFFIELD PHOTO GO., The Midland Cinematograph Headquartirs, 


AND 95. Norkork Street, SHEFFIELD, 
ee Works, Hanover Street. Telegrams : ‘* Photo, Sheffield” — Telephone 3801. 
Warks 3190. 
Rubber 
Bellows 
Regulator 
With or Without 
 PRBSSURE GAUGE. 
‘7/6 Fine Adjustment Valves, 6/6 
Prices: Double 8/- Treble 10/6 
Regulater only . 20/- 
th 
rough 57/6 
De, wth 3 Trou 
auge 


KEY 53 (all .of stamped 


Brier Bellows 1/6 


Sats per Kolding Cylinder Stand 
for 4 4/-; Folding 's Parent 
Combination shin. 6/6 Blacked 1/9 Plat-d 2/- 
j Blacked 6/6 Plated 7/6 
= 
Sing 9d. 
= Rubber Te ubing. n) 
= 'Dbi Union (avy ptn.) for 
6/-, without Term Tee Connection for 
Gauge Connection, §/- the Trade. Gauge & Regulator, 6/6 


SCOTCH & IRISH OXYGEN 00, LTD., Rosehill Works, Polmadie, GLASGOW 


‘ 
| 
Tr 
> 4 Gland 1/6 
| 
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Now Ready. 
A Woman's. Sacrifice. 


The Herring Harvest. 


Intensly interesting Length 


395 
Code wore * 


The New Apprentice, or, Fun 


The Fairy G Godmother. 


A film for the Christmas season. Length feet. 
Price £3 10s. —subject. ae 
Code word “ Fairy.” 


CRICKS & SHARP, 


7. GT. QUEEN STREET. KINGSWAY, 
LONDON, W.C. 


Telegrams: Biolesque, London. 
Telephome 13414 Central. 


Views and 
Films 


is the only paper in the United States 
devoted to the trade interests of 


Moving Pictures, Stereopticons 
and Slot Machines. 


Reaches all enterprising Vaudeville 
Theatres, Summer Parks, Managers of 
Moving Picture Shows and Showmen. 


PUBLISHED WEEKLY. 
Subscription price, 4 dols. (16/6) per year. 


Films Publishing Co., 


114-116, East Sr., | 
New York Criry, U.S.A; 


THEODORE BROWN’S 
Multi-Plane Carrier and Transparencies for Direct 
Stereoscopic Lantern Projection. 


Provisional Patents. 


' NO analysers or glasses to trouble your audience with. NO additional apparatus 
NO Spe Special [lluminant. NO flicker. NO trouble. NO experience. wanie 


The most charming and unique display, suitable for,introduction at intervals... 
A pleasing variation in a Leeture Discourse. ae 
A weleome rest to the eyes in a Living Picture Show. 


| Slides will not do, but a close examination of the various sets supplied with the “‘ Multi-Plane 
Carrier” reveals how customers may make their own slides from their own negatives. | 


PRICES. Pest free post'fere 


The plane” Cyrsier, her with a set ographic slides, 10/6 Abroad 12/6 


| send stamp. The size of the Carrier is 4 in. by fin., therefore it'can be inserted 

and used in the stage of any Ordinary lantern. 

]- RICHARDS, Tenbridge Weils, writes—*“ Multi-Plane Slide Carrier to hand yesterday. I am very pleased with it. It pave & pent 
"deal of pleasure varioms sourc 


last evening.” Similar complimentary remarks are coming from 
Order direct from the Manufacturer and Paientre— 


THEODORE BROWN, 1, Stereoscopic 8, Villa Road, Brixton, 
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NEW FILMS. | 
A feet. 
Price £8 to0s.—subject. 
Code word “ Secrifice.” 
One long laugh. 
Length joon. Price £7 10s.—subject. 
Code word * Apprentice.” 
| 
10/6 * 
Post Free. ; . Post Free. 
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SECTION OF MACHINE ROOM. 


STYLISH PRINTING STATIONERY 


Commands Success in Business. 


Hold a wider range of English and American Modern Types than 
most. London Offices. = 


ELECTRICALLY DRIVEN MACHINERY. 


Every Machine is of the Latest Invention to produce, the Bes 
Work at Quickest Speed. We have two machines each capable 


of printing 100,000 copies daily. 


PAY US A VISIT. | 
We are pleased to show our specially equipped Factory and 
Warehouse if you will call; or we will estimate gratuitously for 
any work -you may require. 


1, 9, 11, ToTrenHaM STREET, W. 


25 Yards from Scala Theatre. 
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Advice 


to all Lovers’ of the Artistic. © 


ead it over! .« Two Gentlemen of Verona, act 2, scene 3 

xpress and Admirabie ! a .. Hamlet, act 2, scene 2 

A nd you shail help! ... Winter's Tale,act 3, scene 3 
ost thou love Pictures ? ... Taming of the Shrew, act 2 (Introdcto.) 

he very latest! Henry IV., act 4, scene 3 

=a ath made me Pablisher of this! . sie al ... Two Gentlemen of Verona, act 3, scene 1 =. 

ver read! eould ever hear! ‘a ... Midsummer Night’s Dream, act 1, scene 1 

© ur Lanterns! ... Merry Wives, act §, scene 5 

© raised in every Town! ... ves ... Taming of the Shrew, act 2, scene 1 , 

kT rial shall better publish his commendation! a Merchant of Venice, act 4, scene 1 

tC am put to Enow that your own neon rene in that Measure for Measare, act 1, scene | 

¢ ontains my Picture! re Merchant of Venice, act 2, scene 7 q 

pply thy latest! ... vies Troilus and Cressida, act 1, scene 3 

K. et me inform you! Measure for Measure, act 3, scene 2 

K. ook here upon this picture! _..... ca oe ... Hamlet, act 3, scene 4 

A ll oceasions do inform! .... Na vie ... Hamlet, act 4, scene 4 | 

IN ow appears you need my help! .. ae i ... Merchant of Venice, act 1, scene 3 | 
. herefore, bear you the lantern! .. .. Much Ado, act 3, scene 3 

HK ach in either side give the all-hail to thee! i ... Coriolanus, act 5, scene 3 a 

ather proved the ... Measure fot Measure, act 2, scene 4 

ot to be equalled!... ... Winter's Tale, act §, scene 1 | 

@ of ourselves we publish them! ... RPMS Oa ... All's Well, act 1, scene 3 

¢ aninform me! ... Hamlet, act 1, scene I 

K nstruct her fully in these seiences ok as ... Taming of the Shrew, act 2, scene 1 

IN ecessitated to heip! ... All's Well, act 5, scene 3 

<= nvy your great deservings and good name ! . see Winter's Tale, act 5, scene 3 ; 

y Guide and Lantern! 2 Henry VI., act 2, seene 3 

A ll the Pictures fairest lined! _.. . AS you Like it, act }, scene 2 3 

he Seiences that should become our country ! ... Henry V., act 5, scene 2 

© ur catch, played by the Tempest, act 3, scene 2 

reatest admiration ... Henry V., act 4, scene 1 

ight idea ... ... Richard II., act 3, scene 7 

A constant will to publish ! .. son oa au ... King Lear, act 1, scene 1 

rove the better by the help ! Ass you Like i: (Epilogue) 

EZ ath made his Journal! .... ... Measure for Measure, act 4, seene 3 

udge fitly of his worth! ... ... Coriolanus, act 4, scene 2 

© rde thetrial!... in .. Richard IL, act 1, scene 3 

nto their latest! ... ... Titus Andronicus, act 1, scene 1 

epair to help him! ... Two Gentlemen of Verona, act 4, scene 2 

IW oted thee always wise! ... a We <a ... Timon of Athens, act 3, scene 1 

A nd show you the Picture! ... Twelfth Night, act 1, scene 5 

et me read! ... Two Gentlemen of Verona, act 3, scene 


_ On reading down the side, the Initial letters of the foregoing Quotations, it will be found that 
Shakespeare’s Advice to ait Lovers of the Artistic is to: 


Read ‘‘ The Optical Lantern & Kinematograph dournal.”’ 


Every Number is Profusely jilted Single copy, Bane post, 3d, 3/- pev annum, post free, 
Offices :—g & 11, TotTEBNHAM Street, Lonpon, W, 
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| CAN You SOLVE THE MYST ERY OF 


THE 


‘STARTLING: PUZZLING: BEWILDERING | 
the most Wonderful Film ever vented. 
Some: of the ‘Ynysterious novelti 


selves out—Sugar to that drop jiimps: of Sugar into a tea cup, and a spoon that stirs the tta—ALL WITHOUT : 
THE SIGN OF A 


and down and finally. turns completely over and ee pr frightened traveller is in bed shivéring with 
_ fright and wondering what j 1S going to next. 


Feet. The Subject, £8° 63° 
Ae This: is “a. ‘REAL NOVELTY. 
Watch for our Latest Dramatic Success SPY.’ Romantic Story of the Civil Wor. 
‘The House of Headliners, originated and controf 
Rafiles, the Amateur Cracksman ‘| Man Wanted | 390 | The Snap-Shot Fiend . 
The Servant Girl Problem - 800 Please Help the ‘Bind «« 460 The Acrohatic 
No. 13; or The - Fonny Faces 230 | The 100-to-r Shot 
Automobile Flags and Faces of all Races Secret Service 
Sherlock Holmes ; or "Held for: The Modern Oliver Twist , ... Race fora Wife 850.) 
Ransom jag the Ladderand the Hose. 475. | Mother-in-law G20 
Black and White = 470 Works like Father .., 690: A Midwinter Night’s ‘Dreain .... » Goo 
The Escape from, Sing- Sing 775 1» fins, Out = The Statue 4800 
| Monsieur Beancaire OFS jail Bird old 610, Bad Man 
*Fostno Bills Friseo Earth din aay Fun in a. Fotograf Galler 
THESE VITAGRAPH FILMS ARE WINNERS. 


New YORK : 116, 160, Strest. PARIS: 15, Rue Saint Ceeile, 
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The shown with -tize Darlot 
Lens, Heat-Shield, . Antomatic Cut-off, 
Spool Support, Automatic Take- 
Lantern Objective, with Flas: 
xtra Gate” Springs. 


_ Polished oak sliding base, with massive brass ” 
swivel attachment, adjustable stops. 


Large-size Russian Iron Lantern with Polished 
Brass Slide Stage, Uarrier-Grip, Teies- 
copic Draw-Tube; -Menisous (Herschel 


“4 


“The oui complete, £33 6s. 84. 


‘Discount on APPLICATION 


No. 1521. Belgian. Reviere to Namur. 425 back. Price £151 12s. 


Ax addition to our seriés of views down the Meuse. The scenery, while equally beautiful, is quite different from 
thet ot previous Ac extended view of Namur showing its beautiful riverside promenade is —— | 


“No. 1316. A Feather in His Cap: 275 feet. Price £6: 6d. 


The irate father. locks hie daughter's lover in the pigeon house, but.the latter obtains good feeling by secarings 
to take off the lover. 


No. 1257. The Doll's Revenge. 295 fect Prise £6 12s. Gd. 


Two children, a boy and « girl, are -very excited when their Jathet brings hox, which when opened, is seen to con- 
tain. a large dell... The lateer dances. when wound up. . When the girl hes left the room, 
but it flies together again and in the end pulls the boy to bite in his turn cat makes « meal of him! . 


— 


No. 1312. A Smart Capture. 225 feet. Price. £5 12s. 6d. 

All the above subjects can seen al our show rooms oy purchasers. 

‘THE HEPWORTH MFG. CO., Lid., 


CECIL COURT; CHARING CROSS ROAD, 


we 
"Frist aod by T. Huson & Co. 11, Tater Sent, Toien'am Court Boot 
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